
  
February 12, 2014 

 

TO WHOM IT MAY CONCERN: 

 

I have had the pleasure to recently work with Micah Levy on the preparation and performance of his work The 

Probably Untrue Story of Mary (who) Had a Little Lamb.  The Dallas Symphony Orchestra performed the Texas 

premiere of this work during its 2014 Winter Youth Concert series, and it was an unqualified success.  Following are 

just a few of the responses we received from enthusiastic parents and educators: 

I've been to several DSO Youth Concert Events with my children over the past five years and 

they've all been wonderful. I think this was the most musically cohesive event I've been to. And 

Micah's story truly captured the children's attention. My daughter's teacher was thrilled … and I 

received positive comments from the parent chaperones as well.  Our students were four and 

five year olds and the music was perfect for their age!  

We really enjoyed this program overall! It was a wonderful way to show how one familiar melody 

can have so many adaptations. 

Overall, this was absolutely wonderful, age appropriate and very engaging for my 1st and 2nd 

graders! 

The kids all shouted, "Thank you for taking us!" on the way home. They enjoyed it fully. Thank you 

for a great experience. 

In addition to positive reviews from our youngest concert-goers, the professional musicians in the orchestra also 

appreciated how well the piece was written, and how cleverly it was put together.  Levy has a true gift for 

orchestration and tackled the substantial challenge of arranging a simple children’s tune into a work that deserves a 

permanent place in the repertoire. 

Levy’s talents as a narrator were also in full display during his engagement with the Dallas Symphony.  His colorful 

delivery kept this demanding age group riveted and engaged throughout the full 26 minutes of the piece. 

Despite its long title, The Probably Untrue Story of Mary (who) Had a Little Lamb helps to fill a large hole that 

currently exists in contemporary orchestral programming for the very young.  Many of the choices available to 

orchestras are either uninteresting to the intended age group, artistically unsatisfying, or of little to no music 

education value.  Levy hits the mark an all three counts.  I would highly recommend this piece for strong 

consideration by my colleagues in the field. 

Best regards, 

 

 
Jamie Allen  

Director of Education 






